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THE ACCENTUATION OF PAST PARTICIPLES 

IN -UIDO 

The present usage of the Diccionario and Gramdtica of the Real 
Academia Espanola is to place a written accent on the i of the past 
participles of all verbs with an infinitive ending in uir, as huido, 
substituido, destruido- The aim of this article is to show that this 
practice is not in accord with the rules for accent which at present 
govern other words in the Spanish language, and that it can not 
be defended by any process of reasoning. 

First, a little history. In the editions of the Academy's Gramdtica 
de la lengua castellana prior to 1874, the following words appear 
without a written accent : rie, oir, oration, abstraido, incluido, huido, 
sustituido, huir, etc. In the edition of 1874 are found oir, oration, 
huir, but rie, abstraido, incluido, huido. In 1880 appeared for the 
first time the accent on oration and similar oxytones, not verbs, end- 
ing in n or j. Only the most recent edition of the Gramdtica, that of 
1917, shows a written accent on oir and reir, an innovation which 
was adopted three years earlier in the Diccionario, in the 14th edition, 
of 1914. 1 

We see, then, that the Academy has been writing huido and in- 
cluido since 1874, and nation only since 1880, yet the latter change 
has been adopted everywhere except on the Pacific Coast of South 
America, while the former is still without effect in many Castilian 
composing rooms, and has only recently been considered at all in 
connection with American textbooks in Spanish. As for oir and reir, 
which are really logical spellings, they were not thought of by the 
Academy till 1914. 

It is necessary for the argument to mention briefly some of the 



"The justly acquired reputation of the Bello-Cuervo Grammar makes it 
desirable to state that the modern editions of it assume an extreme position 
in favor of the written accent ; it is placed not only on the past participles 
named, but also on the infinitives of the same verbs, as huir, and even argiiir. 
The writer has not before him an entire series of the editions, but it seems 
probable that the accents on infinitives are due to Cuervo, as the edition of 
the Grammar in Bello's Obras complctas, Madrid, 1903, does not have them. 
Hanssen follows Cuervo, and writes accents on both huir and huido. 

Although the fact is not germane to the subject under discussion, the 
reader may be interested to learn that the Academy, after printing sustituir 
in its Gramdtica for nearly a century, restored the b to this and similar 
words in 1917 — distinctly a step backward. 
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188 HlSPANIA 

modern Castilian rules for the written accent, though any persons 
who read these lines are certain to have them well in mind. A, e, and 
o are regarded as strong vowels ; i and u as weak ones. Any combi- 
nation of a strong and a weak vowel forms a diphthong. If, by ex- 
ception, the weak vowel be stressed, a written accent must be placed 
over it. In accordance with this rule, oir and abstraido are rightly 
so accented. Any combination of two weak vowels forms a diph- 
thong, and the stress falls normally upon the second ; only when it 
falls upon the first must an accent be written (e. g., fluido, Co- 
dorniu). 

What, then, was the object of the Academy, which probably 
followed Bello, in writing an accent upon huido, and why did it not 
treat hnir and ruido in the same way? One must suppose that it 
considered that there is a difference in pronunciation between the 
words distinguished; that in the former case the two weak vowels 
are separate, with dieresis, while in the latter they form a diphthong. 
However unlikely such a hypothesis may appear at first glance, it is 
hard to understand what else the written accent stands for here. 
There are, therefore, two points to be considered: (1) the actual 
pronunciation of the words; (2) the way in which dieresis should 
be indicated if it exists. 

(1) The first point involves a delicate question of phonetics 
which only experts in that branch are competent to decide, and one 
suspects that they might not be in agreement. Is the noun ruido a 
dissyllable, and the past participle huido a trisyllable? The writer 
is unable to see why, but he would gladly leave the decision to special- 
ists. It seems likely that there is a greater tendency to dieresis where 
the vowel combination is preceded by difficult consonants, as in 
destruido. But why not equally well destruir? 2 On this point Cuervo 
and Hanssen were logical, at least. Sr. T. Navarro Tomas, who 
is the greatest authority on Spanish phonetics, allows the writer to 
quote him as of the opinion that in these words, either infinitives or 
past participles, the use of diphthong or dieresis depends upon the 
relation of the word to the phrase, and upon the emphasis. 3 If that 
be the case, huir and its analogs, together with ruido, ruin, ruina, 

2 The Academy, in fact (Gramatica, ed. of 1917, p. 459), declares that the 
vowels of huir do not form a diphthong. If that is true, why not indicate it 
in the spelling? This is, of course, only one of many inconsistencies in the 
book. 

3 See also his Manual dc pronunciaci6n espanola, Madrid, 1918, p. 124. 
bottom. 
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viuda, suave, and cruel, ought to be placed in a category similar to 
aim, aun. 

In this connection the findings of F. Robles Degano (Ortologia 
cldsica de la lengua castellana, Madrid, 1905) have sometimes been 
cited. Robles Degano examined the verse of many poets and drama- 
tists of the 16th, 17th, and 18th centuries, chiefly of the 17th, and 
according to his tabulation (§ 320) huir and its past participle are 
used in verse with dieresis; (or aseuxis, as he calls it) 1700 times, 
and with syneresis (i. e., the vowels forming a diphthong) only 113 
times. In like manner (§ 327), the compounds of -struir are found 
with dieresis 437 times, against 5 with diphthong; of -tribuir (§330), 
with dieresis 46 times, against 6 with diphthong. 

The first answer to the authority of Robles Degano is, what has 
seventeenth century poetic usage to do with twentieth century cur- 
rent speech ? The second answer is, why single out participial end- 
ings in -uido for accentuation, when his results also show dieresis in 
plenty of other words? Thus (§ 370), he found suave 1469 times 
as a trisyllable to 192 times as a dissyllable, while juicio, ruido, ruin 
and ruina were also generally used with dieresis during the classic 
period (§ 335). If Robles Degano's results are to be taken as apply- 
ing to modern speech, one should certainly write suave as a trisyl- 
lable, and, by analogy with huido, the proper way to indicate the 
dieresis would be with a written accent on the a. 

(2) Suppose, however, that we admit for the sake of argument 
that there is something about the word huido which makes it different 
in its vowels from ruido and from huir. If huido is a trisyllable, 
what is the proper way to indicate the dieresis? The natural man- 
ner would seem to be to place the usual sign of the dieresis over the 
u and write huido. The combination ui is, of course, by the usual 
rule, accented on the i. To write an accent there tells the reader 
nothing and distinguishes nothing. There is reason to believe that 
Bello used the accent because he did not wish to employ the mark 
of dieresis for two distinct purposes: (1) to give a silent letter a 
sound (as in halagiieno) ; (2) to split a diphthong (as in suave). 
But he merely fell from bad logic into worse. 

In the opinion of the writer, the Academy's spelling of past parti- 
ciples in -uido is without possible rational defense. 

There remains a broader question, however, and that is whether 
writers and publishers, and, more specifically, American publishers 
of Spanish texts, ought not to follow the Academy's decisions 
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through thick and thin, regardless of their logic. To adopt that 
system firmly is consistent and easy and practical, and it may be 
that it is, after all, the most desirable course. The authority of the 
Real Academia Espanola rests, one may suppose, upon that law of 
1857 which made its Gramdtica the obligatory and only grammatical 
text which may be used in the Spanish public schools, and upon the 
natural authority and prestige which so distinguished a body has 
acquired in the course of years. But one might point out that Span- 
ish publishers have by no means always followed the Academy's 
lead. The current spelling of past participles in -uido is a case in 
point, and the great schism led by Bello on the west coast of South 
America shows that independence of judgment is sometimes suc- 
cessful. 

Of more importance — and this is a fact which is hardly yet real- 
ized in the United States— is the loss of prestige which the Academy 
has suffered of late years, and which deprives its edicts of the 
weight they once had. This weakening of influence comes from 
three causes, all proceeding directly from the acts and nature of the 
Academy itself, and not from any external circumstances. First, 
its routinary Gramdtica, long since supplanted in the minds of schol- 
ars by the works of Bello-Cuervo and Hanssen ; second, its pompous 
and incredibly deficient Diccionario ; 4 and third, the weakness of its 
personnel at the present moment. Americans do not yet realize that 
while the Academy contains some scholars of the first order, its roll 
is heavily padded with politicians and nonentities. It has taken to 
itself, of the writers now in their prime, only Benavente, Ricardo 
Leon, Linares Rivas, and the elder of the brothers Quintero. All 
the others who stand for the best Spain of the twentieth century are 
outside — Azorin, Baroja, Blasco Ibanez, Valle-Inclan, Unamuno, 
Juan Ramon Jimenez, Altamira, Antonio Machado, Ramon Perez de 
Ayala, Marquina, Villaespesa, Martinez Sierra, Ortega y Gasset. 
When the Academy ceases to represent the best thought of Spain, it 
would appear that foreigners are not compelled to follow its lead 
blindly. 

One speaks only the truth in saying that the Spanish Academy, 
like Spain's present form of government, is an imitation of the 
French, and ill adapted to the race. Over-centralization is the fault 

4 If one is to take the Academy as an authority, one must declare, for 
example, that there is no such word in the language as perchero, since the 
Diccionario does not contain it. Yet there is a hatrack in every house. 
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of both. Americans and Englishmen get along very well with no 
official authority on language. Our dictionaries are competitive and 
stand each on its own merits. Each publisher's composing room is 
governed by its own rules. There is no reason except custom — very 
powerful in Spain, it is true — why Spaniards should not follow their 
most intelligent leaders, and it may well come to pass, unless the 
Academy shows signs of life, that the scepter of authority over the 
language will pass from the venerable corporation of immortals to 
the Centro de Estudios Historicos, where the best linguistic brains 
of the nation are now active. Meanwhile, must one always accept 
the vagaries of the former, even when unsanctioned by general usage 
and logic? The writer, with some others, was printing oir before the 
Academy authorized that spelling, and he inclines to think that, so 
far as publishers will allow him, he will continue to print huido, and 
also oscuro, sustituir and suscripcion. g Griswold Morley 
University of California 

MR. WILKINS HONORED BY SPAIN 

Mr. Lawrence A. Wilkins, one of the founders of our Association 
and its President for 1917-1920, and Director of Modern Languages 
in the High Schools of New York, is now in Spain lecturing to the 
students of the Centro de Estudios Historicos on Modern Language 
Methodology. Mr. Wilkins received the invitation to give these 
lectures from the Junta para Ampliacion de Estudios of the Spanish 
Ministry of Public Instruction last spring. His studies and expe- 
rience in the field of modern language pedagogy have made him a 
distinguished figure in American education, and he justly deserves 
this high honor tendered him by the Spanish government. 

PROFESSOR FORD GOES TO THE SORBONNE 

Professor J. D. M. Ford of Harvard University, one of our con- 
sulting editors, has received the high honor of being invited to go 
to France as Harvard Exchange-Professor to the University of 
Paris. Professor Ford will sail for France early in January. His 
lectures will deal with the Spanish literature of the age of Ferdi- 
nand and Isabella and of Henry the IV and will prepare advanced 
students for the agregation (the equivalent of the American doc- 
torate). For over twenty-five years Professor Ford has been in the 
front ranks as an American Hispanist, and the recent invitation is a 
signal honor to American scholarship. 



